
 
  

Philip Glass Work In memory of late Canadian journalist Peter Jennings 
By Sarah Jennings, author of “Art and Politics - History of the NAC” 

 

T he stars crossed when Maestro Alexander Shelley decided he wanted to commission a work by 
a major international composer to help raise the profile of the NAC orchestra.  His thinking 
coincided with a decision by the Jennings Family to fund a project at the NAC to commemorate 

                 
               

                  
               

                   
               
     

the life of Peter Jennings, the renowned Canadian journalist who had carved out a career as a foreign 
correspondent, later senior editor and top news anchor for the ABC NEWS network in New York. When 
Shelley asked the family if it would support his idea they readily agreed.  There was a single proviso: 
while the NAC would select the composer it wanted, the Jennings requested that the new work be on 
the theme of “truth in our time” to associate it with Peter’s journalistic values, the values of facts and 
accuracy in journalism which are being so deeply challenged in these difficult times.   

In 2019, Philip Glass, a composer now in his mid-eighties, and world-famous for his demanding 
minimalist scores, was approached and, to the NACO’s credit, accepted the commission, a work that has 
become his Symphony No. 13 and which is dedicated to Peter Jennings.  There are many calls on Glass in 
this twilight of his long and prolific career but the reason he gives for accepting the assignment is 
because of the remarkable experience he had in Ottawa when he came to accept the Glenn Gould Prize 
in November 2016. That stellar evening in honour of the “innovative, influential, legendary” Glass 
brought a raft of accolades to the composer, as well as a visit to Ottawa by many of his friends, including 
the pop-singer Petula Clark who hosted the ceremony. Above all, he was mightily impressed, as he 
states in his programme notes for the new work, at the manner in which the orchestra played his music, 
particularly his Symphony No.8 which featured on the programme. Apparently not every orchestra can 
play Glass as well as the NACO. 

                   
                
                    

                   
                   
               

                  
               

                     
                     
               
                 
                  

                  
                 

               
       

                
                  

                  

Peter Jennings Philip Glass 



For his part, Peter Jennings was always a friend of the National Arts Centre and its orchestra.  
Wherever he travelled in the world, Ottawa remained his hometown and when the orchestra 
travelled abroad, if he was in the vicinity, he would always turn up for the concert. In 1998 when the 
National Arts Centre was at one of the lowest points in its long history, he donated his services for a 
mid-winter fund-raising gala in which he made his “operatic debut” in a spoof version of the Lehar 
opera “The Merry Widow”. The work had been written by the Czech-English playwright Tom Stoppard 
for the Glyndebourne Festival when it too needed to raise money. That production had featured the 
British actor Dirk Bogarde in what Stoppard had re-written as the starring part, the Confidential 
Secretary, who observes and of course comments on all the action.  Jennings excelled in the role, 
although he did not have to sing, and had the time of his life, while at the same time raising 
substantial funds for music and opera at the NAC.  The event subsequently morphed into “The Black 
and White Opera Soiree”, an evening that featured other media hosts for a time, and became a bright 
spark on the social calendar, a mid-season “pick-me-up” during the sometimes long dreary Ottawa 
winter. It was only one of many ways that Jennings lent his name to support the NAC, including 
becoming a founding director of Friends of the NAC in the United States and opening his home to 
entertain on the organization’s behalf. He also made sure that any Canadian artist that came into his 
orbit, from Natalie McMaster to Maestro Mario Bernardi, received whatever advice and support he 
could offer. 

Glass and Jennings’ paths have crossed before. In what has been a multi-faceted career for the 
composer, he was engaged to write the score for one of Jennings’ documentaries in the 1990s, a 
series that the newsman had persuaded the network to allow him to produce so that he could expand 
and deepen knowledge of subjects from the tobacco crisis, to racism, to drugs in America. Now once 
again their names will be linked: Glass by writing his Symphony No. 13 for the National Arts Centre 
Orchestra; Jennings, who became a trustee of Carnegie Hall during his time in New York, by being 
publicly remembered for his love of music and the arts. Shortly before his early death, age 67, Peter 
was made a member of the Order of Canada for the support he had given to young Canadians and 
Canadian organizations from his lofty perch in New York.  He never forgot where he came from and 
returned every summer to the Gatineau Hills to refresh his roots. 

The NAC orchestra will present Glass’s new symphony at Toronto’s Roy Thomson Hall in Toronto on 
March 30, 2022. The orchestra will continue its tour to Carnegie Hall in New York where it will 
present the U.S. premiere on April 5th. Composer Glass is expected to be in the audience. Hometown 
fans will get to hear the work at last in a double series of concerts on April 13/14th    in Southam Hall 
in Ottawa, where the concert will also be recorded. 

On behalf of the FNACO Board and members, I wish to thank Sarah Jennings for graciously agreeing 
to write this special article for Con Brio.  Christine McLaughlin  



L E G A C Y   G I F T 

          his year we are celebrating the 52nd anniversary of our beloved National Arts Centre Orchestra 
          (NACO) and we are also celebrating the 52nd anniversary of our Association, the Friends of the 
          National Arts Centre Orchestra (FNACO).  Our mission is to support the activities of NACO and to 
encourage our young Canadian musicians. 
The FNACO supports music in schools, universities and other organisations that promote and support 
our talented musicians across this country. We assist many music organizations, several in collaboration 
with the NAC orchestra.  The FNACO achieves this by sponsoring a number of music competition 
bursaries and awards and by supporting a range of NACO community and education activities. Our 
bursaries and awards support the NACO Bursary Competition, the Kiwanis Music Festival, OrKidstra, 
Young String Performers Foundation, Ottawa Youth Orchestra Academy, the NAC Music department 
and last, but not least, this year FNACO has instigated  awards for a Student in the music programme at 
each of the universities of Ottawa and Carleton. These awards will be given to an outstanding student 
who is graduating from the Bachelor of Music Program, with preference for one who has demonstrated 
an active interest in community music engagement.  

Without your Memberships and Donations, the FNACO’s work could not be completed.  You are part of 
the solution to help young Canadian musicians develop their skills and fulfil their dreams.  Your 
Association also raises funds through social events during the year such as Embassy Concerts and the 
Music to Dine For dinners. 

There is also another very Important source of income, that of private Estate Gifting.  The Friends of 
NACO have two endowment funds based on contributions received in the 1990s from William B. 
Kilpatrick and James Morton.   Both individuals were ardent lovers of music and patrons of the NACO 
and both wanted to make a direct contribution through the Friends of NACO to support the orchestra 
and its activities. The Kilpatrick Fund allows the hiring of extra musicians to perform a work that 
otherwise might not be possible under the existing NACO budget. The Morton Fund is a bequest 
specifying it be made part of the FNACO Bursary Fund.  James Morton was a founding member of the 
NACO as principal clarinet.   These endowment funds have been well and faithfully managed since their 
establishment in support of the FNACO’s mission. 

T

        Partnering with FNACO  
If you wish to partner more directly in support of the activities of FNACO, we 
invite you to consider leaving a legacy gift in your Will to the Friends of NACO, 
which is a registered charity.  This could be as simple as “I give $_____to support 
the work of the Friends of the National Arts Centre Orchestra”.  Every gift will 
help make a difference in the lives and careers of talented young musicians.

For further information: FNACO Director Jean-Guy Dumoulin, 
jeanguy.dumoulin@gmail.com 



ongratulations to our Assistant Principal 
Cellist, Julia MacLaine for making the CBC 
Music list of 20 albums to listen to in 2022! 

Her debut album “Preludes” (  Analekta release on 
Jan. 26) includes J.S. Bach's six suites for 
unaccompanied cello combined with six newly 
composed responses by Airat Ichmouratov, Gabriel 
Dharmoo, Carmen Braden, Nicole Lizée, Cris Derksen 
and Roy Johnstone. 

 Missing the Joys of Volunteering 
 Ann Carson-Tempier    Member of Friends of NACO 

Over the past ten years of volunteering, through the Friends of NACO, I received such pleasure. 
When assisting the very knowledgeable Al selling CD’s before, during and after the concerts, I learned 
so much from him.  He was a fountain house of information on classical music.  He knew a great deal 
about composers, recordings, where to find a recording that was hard to get, musicians and 
more. Certain clients were regulars and would stop by for a chat, many of whom were also well 
informed, so I felt I was in a rich learning environment.  In addition, it was possible to attend 
whichever concert was being performed on the evenings I volunteered.  Therefore, this was another 
fantastic experience as I was exposed not only to compositions and musicians with whom I was 
familiar, but also to some who were quite new to me.  I can honestly say that every concert I 
attended was a joy.  It is sad that CD’s are no longer bought and therefore this service has been 
discontinued. 

Another activity for which I volunteered were the concerts for children on Saturday or Sunday 
afternoons.  Activities were done with the children prior to the start of the performance.  Some were 
arts and crafts, some were giving children an opportunity to handle and learn about various 
instruments.  Many musicians, particularly students, gave generously of their time and children and 
adults had a lot of fun.  Of course, all enjoyed the concerts which were so well explained and 
presented by both the conductor and actors who really brought the joy of classical music to children 
in a form that was fun and comprehensible for them. I wonder if children’s concerts will ever be 
presented again.    Another highlight in volunteering was at the Open Doors as part of the Open Door 
Festival put on in Ottawa in early June.  To my delight, I found myself in the bowels of the NAC where 
artists would put on their costumes and make-up before appearing on stage.  Once again this was an 
occasion to learn and enjoy another of the many pleasures at the NAC. 
Thank you to all the wonderful professionals and volunteers who make the NAC such an inspiring 
cultural venue. Hopefully there will be a use for volunteers again. 

NEWS from the ORCHESTRA 
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䌀爀甀猀愀搀椀渀最 䰀愀眀礀攀爀 䠀漀渀漀甀爀攀搀
䄀渀 䄀眀愀爀搀 昀漀爀 䐀椀猀渀最甀椀猀栀攀搀 匀攀爀瘀椀挀攀 戀礀 琀栀攀 伀渀琀愀爀椀漀 䈀愀爀 䄀猀猀漀挀椀愀漀渀 栀愀猀 戀攀攀渀 瀀爀攀猀攀渀琀攀搀 琀漀 漀甀爀 瘀攀爀礀 漀眀渀 
䘀一䄀䌀伀 䈀漀愀爀搀 洀攀洀戀攀爀 氀愀眀礀攀爀 䌀漀氀漀渀攀氀ⴀ䴀愀椀琀爀攀 䴀椀挀栀攀氀 圀⸀ 䐀爀愀瀀攀愀甀 昀漀爀 栀椀猀 挀漀渀猀椀猀琀攀渀琀 愀渀搀 爀攀氀攀猀猀 搀攀昀攀渀挀攀 
愀渀搀 猀甀瀀瀀漀爀琀 昀漀爀 洀椀氀椀琀愀爀礀 瀀攀爀猀漀渀渀攀氀 瘀椀挀洀猀 漀昀 猀攀砀甀愀氀 栀愀爀愀猀猀洀攀渀琀 愀渀搀 愀猀猀愀甀氀琀 挀愀猀攀猀⸀   䴀椀挀栀攀氀Ⰰ 漀甀爀 
挀漀渀最爀愀琀甀氀愀漀渀猀 漀渀 琀栀椀猀 眀漀渀搀攀爀昀甀氀 愀渀搀 洀漀猀琀 搀攀猀攀爀瘀椀渀最 愀眀愀爀搀⸀  圀攀 愀爀攀 栀漀渀漀甀爀攀搀 琀漀 栀愀瘀攀 礀漀甀 愀猀 漀渀攀 漀昀 漀甀爀 
挀漀氀氀攀愀最甀攀猀 漀渀 琀栀攀 䘀一䄀䌀伀 䈀漀愀爀搀⸀

夀漀甀渀最 匀琀爀椀渀最 倀攀爀昀漀爀洀攀爀猀ᤠ 䘀漀甀渀搀愀漀渀
䐀攀愀爀 䴀猀 䴀挀䰀愀甀最栀氀椀渀Ⰰ
伀渀 戀攀栀愀氀昀 漀昀 漀甀爀 䈀漀愀爀搀 漀昀 䐀椀爀攀挀琀漀爀猀Ⰰ 䤀 眀漀甀氀搀 氀椀欀攀 琀漀 攀砀瀀爀攀猀猀 漀甀爀 愀瀀瀀爀攀挀椀愀漀渀 琀漀 礀漀甀 愀渀搀 琀栀攀 䘀爀椀攀渀搀猀 漀昀 一䄀䌀伀 
昀漀爀 礀漀甀爀 搀漀渀愀漀渀 漀昀 ␀Ⰰ　　　 琀漀 琀栀攀 夀漀甀渀最 匀琀爀椀渀最 倀攀爀昀漀爀洀攀爀猀ᤠ 䘀漀甀渀搀愀漀渀 昀漀爀 洀甀猀椀挀 猀琀甀搀攀渀琀猀 㠀 礀攀愀爀猀 漀氀搀 愀渀搀 
甀渀搀攀爀⸀ 吀栀椀猀 眀椀氀氀 椀渀搀攀攀搀 戀攀 愀 栀甀最攀 愀猀猀椀猀琀愀渀挀攀Ⰰ 愀猀 眀攀 栀愀瘀攀 氀椀洀椀琀攀搀 昀甀渀搀猀 搀甀攀 琀漀 漀渀最漀椀渀最 䌀漀瘀椀搀⸀
倀氀攀愀猀攀 最漀 琀漀 漀甀爀 眀攀戀猀椀琀攀 眀眀眀⸀礀猀瀀昀⸀挀愀 昀漀爀 琀栀攀 氀愀琀攀猀琀 挀漀渀挀攀爀琀 椀渀昀漀爀洀愀漀渀⸀ 吀栀椀猀 椀猀 漀甀爀 ㈀　琀栀 䄀渀渀椀瘀攀爀猀愀爀礀⸀
吀栀愀渀欀 吀栀愀渀欀 礀漀甀 昀漀爀 礀漀甀爀 猀甀瀀瀀漀爀琀 愀渀搀 攀渀挀漀甀爀愀最攀洀攀渀琀 昀漀爀 琀栀攀 夀匀倀䘀⸀
䨀漀愀渀 䴀椀氀欀猀漀渀Ⰰ 倀爀攀猀椀搀攀渀琀 夀匀倀䘀

嘀䔀刀一伀一   吀唀刀一䔀刀

䄀渀 愀瘀椀搀 猀甀瀀瀀漀爀琀攀爀 漀昀 琀栀攀 一䄀䌀 愀渀搀 伀爀挀栀攀猀琀爀愀 愀渀搀 攀猀瀀攀挀椀愀氀氀礀 琀栀攀 䘀爀椀攀渀搀猀Ⰰ 眀攀 猀栀愀氀氀 洀椀猀猀 
琀栀椀猀 眀漀渀搀攀爀昀甀氀 最攀渀琀氀攀洀愀渀⸀  匀愀搀氀礀 栀攀 搀椀攀搀 漀渀 䐀攀挀⸀ ㈀㘀琀栀 ㈀　㈀⸀

              䠀愀瀀瀀礀 䈀椀爀琀栀搀愀礀 琀漀 䴀愀爀礀猀攀 刀漀戀椀氀氀愀爀搀 眀栀漀 琀甀爀渀攀搀 㤀㠀 氀愀猀琀 洀漀渀琀栀 漀渀 䘀攀戀 㜀琀栀⸀ 
              䴀愀爀礀猀攀 椀猀 愀 氀漀渀最 猀琀愀渀搀椀渀最 洀攀洀戀攀爀 漀昀 䘀一䄀䌀伀 愀渀搀 猀甀瀀瀀漀爀琀攀爀 漀昀 琀栀攀 漀爀挀栀攀猀琀爀愀⸀ 
              圀攀 愀氀氀 猀攀渀搀 漀甀爀 挀漀渀最爀愀琀甀氀愀漀渀猀 愀渀搀 眀椀猀栀 䴀愀爀礀猀攀 挀漀渀渀甀攀搀 栀攀愀氀琀栀 愀渀搀 
              栀愀瀀瀀椀渀攀猀猀⸀ 
䤀昀 礀漀甀 欀渀漀眀 漀昀 愀渀礀 洀攀洀戀攀爀 眀栀漀 椀猀 琀甀爀渀椀渀最 㤀　 漀爀 洀漀爀攀Ⰰ 瀀氀攀愀猀攀 挀漀渀琀愀挀琀 䌀栀爀椀猀渀攀 

伀 愀眀愀 夀漀甀琀栀 伀爀挀栀攀猀琀爀愀 䄀挀愀搀攀洀礀
䐀攀愀爀 䌀栀爀椀猀渀攀Ⰰ
䤀 愀洀 眀爀椀渀最 漀渀 戀攀栀愀氀昀 漀昀 琀栀攀 䈀漀愀䤀 愀洀 眀爀椀渀最 漀渀 戀攀栀愀氀昀 漀昀 琀栀攀 䈀漀愀爀搀 漀昀 䐀椀爀攀挀琀漀爀猀 漀昀 琀栀攀 伀 愀眀愀 夀漀甀琀栀 伀爀挀栀攀猀琀爀愀 䄀挀愀搀攀洀礀 琀漀 琀栀愀渀欀 礀漀甀 
瀀攀爀猀漀渀愀氀氀礀 昀漀爀 琀栀攀 挀漀渀琀爀椀戀甀漀渀 漀昀 ␀　　　 昀爀漀洀 琀栀攀 䘀爀椀攀渀搀猀 漀昀 琀栀攀 一愀漀渀愀氀 䄀爀琀猀 䌀攀渀琀爀攀 伀爀挀栀攀猀琀爀愀 琀漀 漀甀爀 
漀爀最愀渀椀稀愀漀渀⸀ 圀攀 栀愀瘀攀 栀愀搀 琀眀漀 挀漀渀挀攀爀琀猀 琀栀椀猀 洀漀渀琀栀 ⴀⴀ 琀栀攀 伀 愀眀愀 夀漀甀琀栀 伀爀挀栀攀猀琀爀愀 愀渀搀 琀栀攀 䘀愀洀椀氀礀 䌀漀渀挀攀爀琀 
⠀攀渀猀攀洀戀氀攀猀 瀀氀甀猀 伀 愀眀愀 䨀甀渀椀漀爀 夀漀甀琀栀 伀爀挀栀攀猀琀爀愀⤀⸀ 䈀漀琀栀 眀攀爀攀 愀 最爀攀愀琀 猀甀挀挀攀猀猀⸀ 夀漀甀爀 挀漀渀琀爀椀戀甀漀渀 栀攀氀瀀猀 甀猀 
洀愀椀渀琀愀椀渀 漀甀爀 瀀爀漀最爀愀洀猀 愀渀搀 攀砀瀀愀渀搀 昀甀爀琀栀攀爀 琀漀 漀û攀爀 愀猀猀椀猀琀愀渀挀攀 琀漀 洀漀爀攀 猀琀甀搀攀渀琀猀 猀漀 琀栀攀礀 挀愀渀 愀挀挀攀猀猀 洀甀猀椀挀 
氀攀猀猀漀渀猀 愀渀搀 戀攀挀漀洀攀 瀀愀爀琀 漀昀 琀栀攀 爀椀挀栀 愀渀搀 瘀椀戀爀愀渀琀 挀漀洀洀甀渀椀琀礀 漀昀 挀氀愀猀猀椀挀愀氀 洀甀猀椀挀⸀
䈀攀猀琀 爀攀最愀爀搀猀Ⰰ
䐀䐀爀⸀ 吀愀猀栀愀 䄀甀猀洀愀渀 䜀攀渀攀爀愀氀 䴀愀渀愀最攀爀 伀夀伀䄀
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